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INT BILL & ALICE' S APT - LIVING ROOM - NI GHT
It is a week before Christmas. The tree is decorated
and Chri stnmas
cards stand open everywhere in the confortable Centra
Par k West
apart nent.
Settled into the couch in the living room watching TV,
are seven
year-old , HELENA, and the BABY-SI TTER, a young coll ege
girl.
BEDROOM
Bl LL and ALICE HARFORD, an attractive couple in their
thirties, are
in evening clothes preparing to |l eave for a party.

ALI CE (l ooking in mrror)

How do | | ook?
BI LL
You | ook great.
ALI CE
My hair okay?
BI LL
Perfect.
ALI CE
You're not even | ooking at it.
Bi Il kisses her neck
BI LL
It's absolutely beautiful. You always
| ook beautiful.
ALI CE
Ch, shut up... OK, let's go.

They wal k into the living room The baby sitter gets
to her feet.

BABY- SI TTER
Oh, you |l ook so-o00 |ovely, Ms.
Har f or d.
ALl CE (I aughs)
Thank you, Roz.
(to Hel ena)
Al'l ready for bed?
HEL ENA
Yes, Monmmy. | took ny bath and



brushed ny teeth.
AD- LI BS of praise as BILL and ALI CE ki ss HELENA
goodni ght .
BABY- SI TTER
What tine do you want Helena to go to
bed?
HEL ENA
Pl ease, Momy, can | stay up |late
toni ght and watch the (nanme of TV
show) Pl e-eease.

ALI CE
Wien is it on?
HEL ENA
Ten-thirty.
ALI CE
kay, darling, but just for tonight.
HEL ENA

Thank you, Mommy.

The house intercomrings. BILL goes to answer it.
DOORMAN (VA CE)
Doct or Harford?

Bl LL
Yes.
DOORMAN
The car is here.
Bl LL
K, we'll be right down.
Bill returns to sitting room
Bl LL
K the car's here - let's go.

(to Baby-sitter)
Roz, we night be late tonight but 'l
hold the car to take you hone.
BABY- SI TTER
Oh, that's great, Doctor Harford.
Thanks very nuch.
AD- LI BS of Good nights and have a good tine.
EXT H RED CAR DRI VE-BY (CPWTO 5TH) - NI GHT (2nd Unit)
INT CAR - NI GHT
Bl LL takes ALICE s hand and gi ves her a | oving wi nk.
EXT ZI EGLER M DTOMN MANSI ON - NI GHT
BILL'S car pulls up behind a stretch Iino.
INT CAR - NI GHT
The driver hands Bill a clip board with a formattached
toit.
DRI VER
Can you sign this, Doctor?
The doorman, carrying an unbrella, opens the car door
Bl LL (signing)
kay, thanks. .

DRI VER
Thanks. (handing his card) Just phone
about half hour before you want to be

pi cked up.
BI LL
OK.  Fine.

DRI VER



Have a good eveni ng.
BILL and ALICE exit the car and enter the house.
I NT ZI EGLER MANSI ON - NI GHT
Big party already in progress.
Sound of a dance band off.
Many guests still arriving.
Two | adi es seated at a table confirmthat Doctor and
Ms Harford are
on the invitation roster
Their coats are taken.
The hosts, VICTOR ZIEGLER, a fit, sun-tanned, man in
his md-fifties,
and his wife, ILLONA, a Hungarian beauty, stand to one
si de
greeting their guests in the |large entrance hall
ZI EGLER (speaki ng above the noise)
Bill!...Alice!... I'mso glad you could
cone. |It's wonderful to see you both,
AD- LI BS of further greetings while they shake hands and
ki ss on both
cheeks.
ZI EGLER
And Alice, ny dear, forgive the pitifu
under statenment but you | ook totally
beauti ful .

Victor and Alice exchange if-there-was-worl d-enough-
and-tine
sml es.

ZI EGLER
And Bill, that osteopath you sent ne
to? He was wonderful. You should see
ny serve now.
Bl LL

Yes, he's the top nan in the world.
ANOTHER FABULOUS ROOM - A LITTLE LATER
BILL and ALICE, carrying chanpagne gl asses nake their
way t hrough
the glitterati
They stop to admre the 17 foot Christnmas tree trimmed
with col ored
| ights and antique ornanents.
BALLROOM - BILL & ALI CE DANCI NG
BILL's attention is caught by one of the nusicians on
t he bandst and.
BI LL
| don't believe it.
ALI CE
What ?
BI LL
The guy at the piano. That's Nick
Ni ghtingale, | went to nedical schoo
with him
ALI CE
He's plays pretty good for a doctor
BI LL
He's not a doctor. He dropped out. 1'm
going to have to say hello to him
ALI CE
kay, |I'Il go and get us sone nore



chanpagne

Bl LL
"Il see you at the bar
Bl LL wal ks over to the bandstand as they finish a set.
Bl LL
Ni ck!.. Nick N ghtingale!
NI CK
Hey! Bill Harford! What a surprise.
How the hell are you?
AD LIBS of greetings as they shake hands.
Bl LL
God, how long has it been?
NI CK
Ten years?
Bl LL
And a coupl e.
NI CK
How s |ife been treating you?
Bl LL
Not too bad. And you've becone a
pi ani st.
NI CK
My friends call ne that.
Bl LL (I aughs)
And how do you happen to pl aying
here tonight?
NI CK
I know nmy Cole Porter and | work
cheap.
They both | augh.
NI CK
How about you. Still in the doctor
busi ness?

Bl LL
You know how it is, once a doctor
al ways a doctor.
NI CK
In ny case, never a doctor, never a
doctor. You _don't_ know how that is

BI LL
| never did understand why you wal ked
away.
NI CK
No? It's a nice feeling. | do it a lot.

The BAND LEADER conmes over and gives NICK a nod and
BI LL an

polite snile.
NI CK
Ckay, we're off again. Listen, if | don't
catch you later, I'mdown in the
Village for the next two weeks, at the
Cafe Sonata. Cone by if you get a
chance.
Bl LL (nods)
Cafe Sonata, right. GCkay, and listen, it
was great seeing you again.
NI CK



Sanme here. Take care.
The band starts up again.
The ballroomis crowded and BILL starts to nake his way
around the
dance floor to the bar.
ALICE is at the bar waiting for him
She reaches absently for her chanpagne gl ass..

and finds she is holding - or touching - a nan's hand.
ALI CE (smil es)
I think that's my gl ass.
SZABO
I'"mabsolutely certain of it.
SZABO is a handsone man, in his md-forties with a
slight Central
Eur opean accent.
He drinks slowy fromALICE S glass and | ooks directly
into her eyes
as he does so.
SZABO
Did you ever read the Latin poet Ovid
on The Art of Love?
ALl CE
Didn't he wind up all by hinmself, crying
his eyes out in sone place with a very
bad climate.
SZABO
But he also had a good tinme first. A
very good tine.
SZABO
By the way, nmy nane is Sandor Szabo.
' m Hungari an.
ALl CE
Pl eased to neet you. M nane is Alice.
"' m Aneri can
SZABO
Woul d you like to dance, Alice?
ALI CE notices BILL across the roomtalking to two
beauti ful nodels.
ALl CE
Why not? - Sandor.

ACROSS THE ROOM - BILL & THE MODELS
GAYLE, the taller nmodel, shouts to BILL above the
nusi c.
GAYLE
Nobody |i kes you?
(1 ouder)
GAYLE
Nobody |ikes you, is that the probl en?
BI LL
Put it this way, nobody wants_ to admt
how nmuch they like ne. But I'm
confident it can still happen
GAYLE (| aughs)
Do you know Nual a W ndsor ?
GAYLE asks, putting her armaround her friend s waist.
BILL (smles)
Nual a...| certainly feel like | do. How



do you spell, Nual a?

NUALA
N.u..a..l..a.
Bl LL
Is that a Hawaii an nanme?
NUALA

No, it's an agency nane.
They all | augh
GAYLE
You were very kind to her once
Bl LL
Only once? That sounds |ike an
over si ght.
NUALA

I was on a shoot, nodelling at
Rockefeller Center, on a very w ndy
day. You happened to be passing by.
BI LL (renenbering)
And you got sonething in your eye?
NUALA
Just about half of 5th Avenue. You
were such a gentl eman.
BI LL
That can happen when you're in a
hurry.
NUALA
You actually had a _handkerchief -
whi ch was al so cl ean!
Bl LL
That's the kind of hero | can be
soneti nes!
ALICE is dancing with the Sandor. He holds her close
to him

SZABO
What do you do, Alice?
ALI CE
Well, actually, I'mlooking for a job at
the monent. | was an editor at a
publ i shing house but they went broke.
SZABO
Perhaps | can be of sone help. | know

a few people in publishing.
Alice doesn't reply to this.
SZABO
And you're married?
ALI CE shows hi m her weddi ng ring.
SZABO
And you're here tonight with your
husband?
ALI CE
| am i ndeed.
SZABO
How sad.
Alice nakes a that's-life face.
SZABO
But of course | shoul d have guessed
that. If you weren't with your husband
toni ght you wouldn't be so careful
ALl CE | aughs.



SZABO
May | ask why a beautiful woman who
could have any man in this roomwants
to be married?
ALI CE
You can ask.
SZABO
You know why wonen used to get
married, don't you?
ALI CE
Why don't you tell ne.
SZABO
It was the only way they could | ose
their virginity's and be free to do what
they wanted with other nen. The ones
they really wanted.

ALI CE
Fasci nati ng.
SZABO
Victor and Illona have a fabul ous art
col | ecti on.
ALI CE
They do, don't they.
SZABO
Have you ever seen the |npressionist
stuff upstairs?
ALI CE
| don't think so.
SZABO
There are a coupl e of nmagnificent
Bonnards up there.
ALI CE
Are there?

SZABO
Do you li ke Bonnard?
ALl CE
Yes, | do.
SZABO
Woul d you like me to show themto
you?
ALl CE
Wel |, nmaybe not just right now.
SZABO
W won't be gone | ong.
ALI CE sm | es and shakes her head.
Bl LL AND THE MODELS
NUALA slowy leading BILL to the door

NUALA
Do you know what's so ni ce about
doct ors?
BI LL
Usually a lot |ess than peopl e think
NUALA
They | ook so... know edgabl e

Bl LL



They are very know edgeabl e - about
all sorts of things.

GAYLE
But 1'Il bet they work too hard. | bet
they miss out on a lot of fun
BI LL

You're absolutely right. \Were we
going, girls?
NUALA (| aughs)
Wier e the rai nbow ends.
BILL slows down a little.
GAYLE
Don't you want to go where the
rai nbow ends?
Bl LL
Do | want to go where the rai nbow
ends?
Bef ore he can answer, a big man who | ooks |ike he
st epped ri ght
out of _The Godfather_ walks up - HARRI'S, Ziegler's

_personal
assi stant _.

HARRI S

Excuse nme, Doctor Harford. My
trouble you for a nonent?
Bl LL
Sur e.
HARRI S (nods towards the door)
Coul d you spare a mnute, please?
Bl LL
What's up?
HARRI S
Coul d you conme with ne, please?
GAYLE (| aughs)
It's sonething for Me. Z

Bl LL

Ckay.

GAYLE

Conme back soon.

The girls blow kisses. Bill sniles.
ALI CE AND SZABO DANCI NG

SZABO

Alice, you're a fascinating woran.
ALI CE nakes a can't-hel p-that face.
SZABO
I"d really like to see you again
ALI CE
| don't think that would really be a
good i dea.
SZABO
You _are_ cruel. What about lunch, |ater
this week?

Bl LL AND HARRI S - CORRI DORS AND STAIl RCASE
Muf f |l ed sounds of the nmusic echo fromthe ballroom
bel ow.



HARRI S stops in front of a |large door and knocks
qui etly.
ZI EGLER (0s)
Yes?
HARRI S
It's Harris, sir.
After a few seconds the key is turned in the |ock and
the door slowy
opens revealing a barefoot ZIEGER wearing only his
pants and
undershirt.
ZI EGLER
Thanks very much for comng up, Bill.
He gestures BILL in. HARRI S waits outside.
A strikingly beautiful, half-naked wonman in her |ate
twenties, is
sprawl ed face up, her clothing scattered on the floor
Bl LL
What happened?
ZI EGLER
She OD d on coke
ZI EGLER gestures to the cocai ne paraphernalia on the
ni ght table.
Bl LL (checking her pul se)
How | ong has she been |ike this?
ZI EGLER
Maybe ten mi nutes?
BILL feels her carotid artery.
Bl LL
Has this happened before?
ZI EGLER
Not sure, but probably.

BILL turns her face to the light of a table lamp to
check her pupils.
The wonman stirs.
Bl LL
She's starting to cone around
The wonman nakes a few unintelligible sounds.
Bl LL takes her wist again and | ooks at his watch
Bl LL
Good...Well...l don't think there's
really anything to worry about. Coke
wears off in half an hour or so.
ZIEGLER is visibly relieved
BILL continues to watch her in silence
BI LL
Soneone should stay with her, though
until she's fully herself again.
ZI EGLER
Ckay.
Bl LL
Sorme cold towels on her face
woul dn't be a bad idea.
ZI EGLER
Ckay.
BI LL
Anyone here with her to take her
hone?
ZI EGLER



1"l take care of that...She's a friend of

the famly.
Bill nods and watches her for a few nonments | onger.
The he makes
noves |i ke he wants to go..
Bl LL

She'll be all right, Victor. Ckay if |
| eave the rest to you?

ZI EGLER
Sure... And listen, Bill, | don't know
how to thank you enough for this.
Bl LL
It was nothing. dad to be of help.
ZI EGLER
And, Bill - | know | don't have to say
this but |I trust this is just between the
two of us.
Bl LL
O course.

BALLROOM
BILL re-enters the ballroom and | ooks around for the
two nodel s but
he doesn't see them
Then... a wonan's armslips through his.
He | ooks down at the weddi ng-ringed hand.
It's ALICE
She is flushed and glad to have found him
ALI CE
Haven't | seen you sonepl ace before?

Bl LL
Coul d be. What's your nane agai n?
She ki sses him
ALI CE
Can we go hone now?

Bl LL AND ALI CE' S BEDROOM - NI GHT
ALI CE stands naked in front of her dressing table
m rror rubbing face
cream BILL cones up behind her, kisses her shoul der
and runs his
hands |ightly over her breasts.
V. Q
That night they were nore blissful in
their ardent |ove than they had been
for a long tine.
SHOTS TO | LLUSTRATE V. O

Getting up.
Alice and Helena in the kitchen.
Bill in his office with patients.

V. Q
The gray of norning awakened t hem
only too soon.
Alice had to take Hel ena to school.
And Bill had a nunber of early
appoi nt nent s.
So the evening hours passed in the
predeterm ned daily routine of work,



and the events of the night before
began to fade.
BI LL'S APARTMENT - HELENA' S BEDROOM - NI GHT
HELENA reading aloud to BILL and ALICE from"A Child's
Garden of
Verses". She finishes her poem and yawns.
Bl LL
And now, ny darling, tine for bed.
What do you say?
HELENA smiles and puts her arns around BILL.
Bl LL and ALI CE ki ss her goodni ght, turn out the lights
and go into the
living room
LI VI NG ROOM
ALl CE si ghs confortably.
ALl CE
So, how do you feel about w apping
sonme presents?
Bl LL
Kind of negative. W can do it
t onor r ow.
Bill drops down on the couch, picks up the TV
controller and starts
swi t chi ng channel s.
Alice snuggles up to him
ALl CE
Anyt hi ng good on tonight?
Bl LL
Have you got the paper?
Alice puts her arns around him
ALl CE
I don't feel like watching TV.
They ki ss.
ALl CE
Let's break the law a little first
BATHROOM - A FEW MOMENTS LATER
Bill takes a Band-Aid box from the bathroom nedi ci ne
cabi net and
renoves a small plastic bag of pot.

BEDROOM
Alice skillfully rolls two joints.
M NUTES LATER
Bill and Alice sitting in bed, partly undressed and
snoking the joints.
Alice inhales and | eans back with an ashtray in her
| ap.
She is high.
ALI CE
How about the truth gane?

BI LL

Always a bit dangerous with pot.
ALI CE

Isn't that the fun?
BI LL
I"mputty in your hands.
ALI CE
Ckay, let's start with who were those
those two gorgeous wonen at the



party last night?
BI LL
Don't really know. One of themjust
started talking to ne.
ALI CE
| thought they m ght be patients?
BI LL
No such luck. They're nodels. One of
themsaid | once renoved sonet hi ng
fromher eyes on windy day in
Rockefell er Pl aza.
ALI CE
Al ways on the job.

Bl LL
That's ne.
ALI CE
And what did they want fromyou this
time?
Bl LL
My body - what el se?
ALI CE doesn't find the remark particul arly anusing.
Bl LL
Hey, come on - all | did was talk to
them.. Anyway, who was the guy _you_
wer e dancing with?
BILL is not that interested and just wants to change
t he subject.
ALI CE
Sandor ?
Bl LL
Sandor... Who is he?
ALI CE
A friend of the Zieglers.
Bl LL
And what does he do?
ALI CE
I never actually found out?
BI LL
Ri ch?
ALI CE
Tal ked |ike he was.
BI LL
And what did he want?

ALl CE

Sex. Upstairs. Then and there.
The pot makes ALICE think this is hilarious.

BI LL
Well, | guess that's understandabl e.
ALI CE
Under st andabl e?

BI LL

Well, you're a beautiful woman.
ALI CE

Ch, | see. So does exhaustive

research show that every nan | neet
wants to screw me?
Bl LL



There m ght be some exceptions.
ALI CE
Does that nmean that all nen, with
_possibly _sone_ _exceptions_, want to
screw all beautiful wonen, married or
ot herw se?

Bl LL
| suppose, basically, yes.

So does that nean you wanted to
screw t he two nodel s?

Bl LL

I did say with sone excepti ons.
ALl CE

And of course you're an exception?

Bl LL
Yes.

ALl CE
How come?
Bl LL
Because | | ove you.
ALl CE
Any ot her reasons?
Bl LL
Because we're narri ed.
ALl CE
Any ot hers?
Bl LL
And because | wouldn't lie to you or
hurt you.
ALl CE
So basically what it conmes down to is
that you wouldn't screw the two
nodel s out of _consideration_ for ne,
but ot herw se you woul d.
Bl LL
Hey, is this thing on Court TV?
BI LL feigns | ooking around for caneras.
ALl CE
Why don't you just give ne a
strai ght answer?
Bl LL
Hey, come on, honey. The pot's
maki ng you aggr essi ve.
He takes her cigarette and puts it out.

ALI CE
" mnot being aggressive at all - and
how about you not putting out ny
BI LL
Ckay. Ckay. Okay.
ALI CE

Now try to be honest. Wen sone
really great-|ooking woman cones in to
your office to have her tits checked out,
don't you ever think about screw ng
her ?



BI LL
Cone on, give ne a break. I1'ma
doctor. It's all very inpersonal. And
anyway ny insurance requires that a
nurse i s always present.
ALI CE
You' re being evasive. Wen you're
feeling her tits, is it never any nore
than sheer professionalisnf
Bl LL
Basically, that's all it is.
ALI CE
Just basically?
Bl LL
Oh, come on. There are no absol utes
i n anyt hing.
ALI CE
No absolutes... GCkay. Fine... And does
the sane thing go for wonen? Wile
they're having their tits squeezed, do
you suppose your |ady patients ever
wonder what your dick might be |ike?
Bl LL

Definitely not.
ALI CE
And why is that?
Bl LL (I aughs)
Because they're too worried about
what | might find.

ALI CE
You know what | nean.
Bl LL
No, again. Not npbst of them

ALI CE

Why ?

BI LL

Well, | suppose that npbst wonen are
programmed differently from nmen
ALI CE
Oh, yes, | forgot. MIlions of years of

evolution - right? Men have to put
their sperminto as nmany wonen as
they can, but wonen stay at hone
with pretty pink things and take care of
the children?

BI LL
A bit oversinplified but sonething |ike
t hat .
A dispirited smle passes over her face.
ALI CE

Oh, if you nmen only knew.
The | ook in her eyes changes, becom ng cool and
i mpenetrabl e,
and BILL allows her hands to slip from his.
BI LL

If we knew -? Wat do you nean
by that?



ALICE (in a strangely harsh voice)
About what you inmagine, ny dear

Bl LL
Hey, Alice, hey, look at ne... The truth.
I's there sonething you' ve kept from
me?

ALI CE | ooks down with a strange smle
Bl LL (I aughs)
You're just trying to wind nme up.

ALI CE
If you say so
Bl LL
If | say so? Wait a minute. |[|'mnot
going to let you get away with that..
Seriously... |Is there's sonething you

haven't told ne?
ALl CE stops short of saying sonething.

Bl LL
Say it.
ALl CE nods.
ALI CE
Well, last summer at Cape Cod - |
don't suppose you renenber one night
in the dining room there was a young
Naval officer sitting near us. He was
with two other officers.
Bl LL
As a matter of fact, | don't But what
about hi n?
ALI CE
The waiter brought hima nessage
during dinner, at which point he left
the table?
Bill waits for her to continue.
ALI CE
Well...l first saw himthat norning in

the I obby. He was checking in and he
was follow ng the bellboy with his
| uggage to the el evator
He glanced at ne as he wal ked past
but didn't stop until he had gone a few
nmore steps. Then he turned and
| ooked at nme.
He didn't say anything. He didn't smle.
In fact, it seemed to ne that he

scowl ed. Maybe | did the sane thing.
ALI CE stops for a nonent.

ALl CE
I was very stirred by him That whol e
day | lay on the beach, lost in dreans.
She st ops.
Bl LL
Go on.

ALI CE t hi nks about how to conti nue.
BI LL stares at her.

ALI CE
That afternoon you and | nmde | ove



and tal ked about our future, and our
child.
Later we were sitting on the bal cony
and he passed bel ow us without

| ooki ng up.
Just the sight of himstirred ne deeply
and | thought if he wanted ne, | could
not have resisted. | thought | was

ready to give up you,
the child, ny whole future
And yet at the sane tine - if you can
understand it - you were dearer to ne
than ever, and | stroked your forehead
and ki ssed your hair, and at that
monent ny |ove for you was both
tender and sad.
At dinner | wore a white rose and you
said | was very beautiful. It mght not
have been just an accident that he and
his friends sat near us.

He didn't look up but | actually
consi dered getting up, wal king over to
himand |ike someone in a novie,
saying, 'Here | am ny love, for whom
| have waited - take ne.'

Vell, it was about then that the waiter
brought himthe envelope. He read it,
turned pal e, said goodbye to his friends
- and glancing at ne nysteriously, he
left the room

ALI CE stops for a nonent.

| barely slept that night and woke up

the next norning very agitated. | didn't
know whether | was afraid that he had
left or that he might still be there...

But
by dinner | realised he was gone and
breathed a sigh of relief.
Long silence
Bl LL
And if he hadn't left?
Alice doesn't reply.
ALl CE
| don't know.
Bl LL doesn't say anything but there is a scornfu
expression around his
nmout h.
The phone rings.
Bl LL
Hell0?...0h... \Wen did they call?..
No, | have the address...If they cal
again say |I'mon ny way.
He hangs up the phone and starts to put on his shoes.
Bl LL
Lou Nat hanson just died.
ALl CE
Ch, that's too bade. But you were
expecting that, weren't you?



Bl LL
Yes. .
Bill starts to get dressed.
Bl LL
I have to go over there for a while.

ALI CE
Now?
Bl LL
I have to show ny face.
BILL silently getting dressed.

ALI CE
Qoviously, it was a mistake to have told
you.
BILL (coldly)
Not at all.. W nust always tell each
ot her everything.
ALI CE

It was the pot.
BILL (coldly)
It doesn't really matter. Nothing
happened. Just a passing fancy.

EXT MARI ON' S APARTMENT HOUSE - NI GHT
BILL's taxi pulls up to the stylish, |ower 5th avenue
apart nent.
Door man opens the door
I NT MARION' S LOBBY

Bill walks to the el evator
I NT MARI ON' s PRI VATE ELEVATOR LOBBY
Bill exits elevator and find' s her door ajar

He knocks softly and enters without waiting for a
reply.
BILL (softly)
Mari on?
He wal ks t hrough the quiet apartnent.

MASTER BEDROOM
The body of LOU NATHANSON |ies on a large bed with an
oxygen
cylinder and other nedi cal paraphernalia on tables on
each side of
t he bed.
MARI ON, the dead nan's daughter, a pretty girl in her
late twenties,
sits at the foot of the bed, exhausted, her arns
hanging linply at her
si de.
She starts to get up but BILL stops her with a novenent
fromhis
hand, and she nmerely greets himwith a nod, her eyes
| arge and sad.
BILL noves to the head of the bed and nechanically
pl aces hi s hands
on the forehead of the dead man and on his arms.
He shakes his head a couple of tines and his shoul ders
drop with a
slight expression of regret.
BI LL
| hope his |ast nmonents were peacef ul



Marion gives hima despairing | ook
He puts his hands in his pockets and his eyes wander
about the room
until they finally rest again on Marion
BI LL
Well, Marion, at |east you weren't
entirely unprepared for this.
She hol ds out her hand to him He takes it
synpat hetical ly.
Marion sighs, woefully.
MARI ON
Dad seened pretty good today. Around
nine o' clock he said he felt like taking a
nap. So | went into the living roomto
watch television. | don't think | was out
of his roomfor nore than half-an-hour

Marion starts to weep.
MARI ON
When | went back, at first | though he
was still asleep... The | realized he
wasn't breathing... | did everything you
had told me but.. he was....
She can't bring herself to say, dead, and she shakes
her head,
despairingly.
MARI ON
| called the energency people... But
when they got here they just said he
was. .. dead and asked whet her |
wanted themto take himaway?
She breaks down sobbi ng.
BILL draws up a chair and sits down opposite her.
Bl LL
Marion, fromwhat you've said, it
sounds |ike your father died in his
sl eep. He wouldn't have suffered.

MARI ON
Ch, God...| hope not... |'ve been so
afraid of the actual... dying business..
But he nmade it _so__easy , just as he tried

to
nake everything else in ny life easy.
Bl LL takes her hands.
BI LL
Have you notified any of your
rel atives?
MARI ON
I phoned Carl - ny fiancee.

She does not | ook BILL straight in the eye when she
says, fiancee/
MARI ON
He's going to nake sone calls for ne
and then he's com ng over.
BI LL
Oh, that's good.
MARI ON
I think you've nmet Carl here a few



times? We're planning to get nmarried

in April.
BI LL
Ch, that's wonderful. [|'mvery happy
for you.
They sit for a few nonments w t hout speaking.
| certainly do renenber Carl. So she's
going to marry him Bill thought to
hinsel f. | wonder why? She surely

can't be in love with him He's nothing
to look at, and he hasn't got any

noney... He's just an assistant in
prof essor of sonmething or other... But
then it's none of ny business. Still... if

she were ny mstress, her hair would be
| ess dry and her lips would be fuller and
redder.
Marion suddenly starts to talk.
MARI ON
Dad had so nany worries and
di sappoi ntnents. M nother was never
well... And nmy _brother ...he was such a
di sappointnent... | don't even know
where he is. The last we heard from
hi mwas from some small town in
Mexico. | can't even renenber where.

In spite of hinself, BILL places his hand on her head,
caressing it. He

feels her body begin to trenble and her sobs becone

| ouder and

finally quite unrestrained.

Al'l at once, she slips down fromher chair and kneels
in front of him

clasping his legs with her arns and pressing her face
into them

She | ooks up at himwith large eyes, wild with grief,

and whi spers
ardently:
MARI ON
| don't want to |l eave here... Even if
you never return... Even if | amnever to
see you again... | want, at least, to live
near you.
BI LL | ooks touched rather than surprised.
BI LL

Pl ease - get up, Marion.
He says this softly, and bendi ng down he gently raises
her up.
He gl ances at the dead man on the bed and only puts his
ar s
around her in a very hesitant enbrace and ki sses her on
t he
f or ehead.
At the sane tine, wthout knowi ng why, a sense of anger
wells up



agai nst ALI CE.

_Jeal ous fantasy inmage of Alice and the Naval officer. _
The door bell rings.

He hastily kisses Marion's cheek, as if in gratitude,
and goes to the

door.

It's CARL standing there - a very ordinary | ooking nan
with an

unbrella in his hand and a serious face appropriate to
the situation.

The two nmen greet each other nuch nore cordially than
is called for

by their actual state of acquaintance.

They wal k to the bedroom and CARL has an enbarrassed
| ook at the
deceased.
CARL
Ch, ny poor, dear Marion. | amso
sorry.
He puts his arns around her.
BILL goes into the next roomto wite out the death
certificate.
Wien he finishes, he returns to the bedroom where the
engaged
couple sit, hand in hand, by the bed of the dead nan.
The door-bell rings.
CARL
"1l get it.
While he is out of the room Marion, with her eyes on
the floor, says,
al nost i naudi bl y:
MARI ON
I love you.
BILL nerely pronounces her nanme tenderly.
Bl LL
Mari on.
CARL returns with Marion's UNCLE and AUNT and aunt,
whose
presence gives BILL the opportunity to nake his
goodbyes and | eave.

At the door.
CARL
I hope we'll see you soon
EXT MARI ON' S APARTMENT - NI GHT
Bill wal ks outside. |t has becone even mlder. A

gentle breeze carries
[illegible] fromthe nearby park to the street. BILL
i nhales the fresh air.

DOORMAN
Taxi ?
BI LL
No thanks. | think I'll walk for a bit.
EXT STREET TO PARK - NI GHT
Bi I | wal ki ng.
EXT PARK - NI GHT
Wal ki ng through the park, BILL notices on sone of the
benches in the



shadows, that couples are kissing, just as if Spring
had actual |y
arrived and no danger lurked in the deceptive warmair.
Atramp lies full length on a bench wapped in
newspapers with his
hat over his face.
V. Q
The i nmage of the tranp nmade hi mthink
of the dead nman he had just left,
and he shuddered and felt slightly
nauseat ed at the thought that decay
and deconposition had al ready begun
their work in the body he just |eft.
He was gl ad he was still alive and in all
probability that these ugly things were
still far renmpoved fromhim and that he
was, in fact, still in the prine of life,
had a beautiful wi fe and coul d have
several wormen in addition, if he wanted
to, although doing so would require
nore free tine than he had.
BILL notices a group of rowdy coll ege boys com ng
towards him six
of themtaking up the whol e wal kway.
He noves aside to keep out of their way.

But as they pass, one of them a tall boy with an open
over coat,
del i berately bunps into himwith his rai sed el bow.
BILL involuntarily stops.
The tall student takes two nore steps and turns.
They glare at each other for a nonment with only a short
di st ance
separating them
Suddenly, BILL turns around agai n and wal ks.
He hears a short | augh behind him
He wants to turn around and fight but he feels his
heart beating
strangel y.
V. Q
Had he becone a coward, he asked
hi msel f, and noticed his knees were
shaking a little bit. Ridiculous! Wy
should he get involved in a street fight
with sone drunken col |l ege student who
had five friends with him
Bl LL keeps wal ki ng wi t hout | ooki ng back
He, a man of thirty-five, a practising
physician, a married man and fat her of
a child. He might wind up in the
hospital or worse and tonorrow be in
the sane position as the man he just
left.. Then he thought about his
profession? There were dangers | urking
there, too, everywhere and at all tines -
except that one usually forgets about
t hem
EXT STREET - ON WAY DOM NO - NI GHT
Bl LL wal ki ng.
V. Q



Surely, it had been nothing but
common sense to avoid a ridicul ous

fight with the student... but if he ever
meet the Naval officer with whom
Alice..
JEALOUS FANTASY | MAGE - ALI CE AND NAVAL OFFI CER
V. Q
But what insanity! After all, nothing
happened... What was he thinking
about?... But then, wasn't it really just

as bad as if she had actually fucked him
- she might just as well have. Wasn't it
even worse, in a way. Wat a joy it
woul d be to teach _him_ a | esson.
EXT STREET - DOM NO S APARTMENT - NI GHT
Bill passes a young girl, DOMNO who falls into step
besi de him
DOM NO
Hi .
BILL sl ows down and | ooks at her. She is very pretty
with dark red
I'ips.
Bl LL
Hi .
DOM NO
How re you doi ng?
BI LL
Fine. How are you doi ng?
DOM NO
I'mdoing great...Listen, how would you
like to have a little fun?
Bl LL

I["msorry?
DOM NO
Have a little fun. Cone inside with me?
| just live over there.
She points to a nearby doorway.
BILL a little off bal ance.
Bl LL
Cone inside with you?
DOM NO
Yes. It's a lot nicer than it is out here.
Bl LL
Do you live there?
DOM NO
Yes.
Bl LL
By yoursel f?
DOM NO
| have a roommate but she's not
hore.
She gently takes his arm
DOM NO
It's okay - no one will bother us.
BILL snmiles, uncertainly.
DOM NO
Really, it's okay. Cone on.



BILL allows hinself to be led to the door.
DOM NO (gently)
Cone on.

I NT DOM NO APARTMENT LOBBY - NI GHT
She | eads BILL through the small, dingy entrance | obby
lit by a
flickering fluorescent tube to a ground-floor rear
apart nent.
Bl LL
Shoul d we tal k about the noney?
DOM NO
How does sixty sound?
BILL nods, a little unconfortably.
BI LL
Si xty. Sounds good.
DOM NO | aughs.
DOM NO (I aughs)
I don't keep track of the tine.
She unl ocks the door and they go inside.
It's a clean, reasonably tidy, ex cold-water railway
flat.
The girl smles sweetly, and wal ks ahead of BILL into
t he narrow
bedroom where there is a neatly made ki ng-size bed
without a
bedspr ead.
Bl LL
By the way, what's your nane?

Domi no.
Bl LL
Domi no. That's an unusual nane.
DOM NO
Well, it's ny, uh...professional nane.
BI LL
Ri ght.

DOM NO
And what's your name?
Bill hesitates.
BI LL
Bill.

DOM NO
H, Bill.
BI LL
H , Domi no.
DOM NO
Woul d you like a drink or sone grass?
BI LL
No thanks. [|'mfine.
She puts on sone nusic.
BI LL
Nice little place.
DOM NO
Yes, it's okay.
BI LL
Is this really your place?



DOM NO
That's the second tinme you asked.
BI LL
No, it just that | was under the
i npression that nost girls didn't use
their own apartnent - too nuch hassle.
DOM NO
That's true but | don't do this that
nmuch.
Bl LL
Oh, how s that?

DOM NO
I only work when |I get too far behind
with my student | oan.
BILL is alittle surprised.
Bl LL
What are you school are you going to?

NYU.
Bl LL
NYU. What are you studyi ng?
DOM NO
Soci ol ogy.
Bl LL
Good soci ol ogy departnent?
DOM NO
Pretty good. Ever hear of Pearlstein
and Johnson?
Bl LL
To be honest, |'mnot much into
soci ol ogy.
She slowy starts to undress.
DOM NO
What do you do?
Bl LL
I'"'ma doctor?
DOM NO
A doctor?
Bl LL
Yes.

DOM NO
GP?
Bl LL
Yes.
DOM NO
My father's a GP
Bl LL (I aughs)
No kidding? | hope | don't know him
DOM NO (| aughs)
He practises in New Jersey.
Bl LL
New Jersey. .
She steps out of her panties and tosses themon the
tabl e.
Bl LL
Listen, | knowit's a little late for this
but do you mind if I ask how old you



are?
She stands naked before himw th her arns outstretched.
DOM NO
How ol d do you think?
Bl LL
Well, to be honest, | would have said
si xteen or seventeen but obviously if
you're going to college... eighteen?
DOM NO (| aughs)
Ni net een.
She puts her arms around his neck again and gazes into
his eyes.
DOM NO
vell, shall we?

_Bl eep-bl eep_.

BILL's cellular phone.

_Bl eep-bl eep_

He funbles in his pockets for the phone and DOM NO has
to get off

his lap for himto get it out.

Bl LL
Hel | 0?
It's ALICE
Bl LL
H, honey. Yes, everything's okay... I'm
not sure... W're waiting for sone
relatives to showup... It could be
late...
No, don't wait up. Can't really talk..
Ckay, as soon as | can... Sane here.
He di sconnects and puts the phone back in his pocket.
DOM NO

Was that Ms Doctor Bill?
BILL thinks for a nonent and nods. Then he sighs and
gets to his feet.
DOM NO (not a question)
You have to go.
Bl LL
I"'mafraid so
DOM NO
What a shane.
He gets out his wallet and starts to count out sixty
dol l ars.
DOM NO
Ch, | ook, you don't have to..
BI LL
No, that's all right, he says.

DOM NO
Really. 1t's okay.
BI LL
No, no. Listen, we need nore good

soci ol ogi st s.
They both | augh.

DOM NO

Okay but you' ve got a rai ncheck.
BI LL
That' s deal



EXT STREET TO CAFE SONATA - NI GHT
Bl LL wal ks ai messly through the wintry night.
V. O

Where shall 1 go now, he asked hinsel f?
The obvi ous thing was hone to bed.
But he couldn't persuade hinself to do
t hat .
He t hought of going back to the girl
but that somehow seered ridi cul ous
now.
He was overcone with a sense that he
was novi ng farther and farther away
fromhis everyday existence into a
conpletely different world.
By the chance, he passes a snall nightclub, Cafe
Sonat a, and
noti ces Nick N ghtingale's nanme and phot ograph outsi de.
He stops and | ooks at it.
The DOORMAN drifts over

DOORMAN
The band's about to wind up but
they're still serving.
Bl LL nods and goes in.
I NT CAFE SONATA - NI GHT
The place is about a quarter full. BILL sits down at a
tabl e near the
band.
Ni ck sees himand wi nks.
Bl LL gestures hello, orders a beer
The band finishes their [ ast nunber and take a
perfunctory bowto a
scattering of applause.
NI CK cones over to the table
NI CK

Hey, Bill!
They shake hands and ad-1ibs of greetings.
The WAI TER swoops in with BILL's beer

Bl LL
What are you dri nki ng?
NI CK
Scot ch and soda
The WAI TER nods and hurries off.
NI CK
So what brings you out at this
hour ?
BI LL

Just happened to be passing by. | have
a patient in the nei ghbourhood.
NI CK
Do you live in the Village?
Bl LL
No, we've got an apartnent on
Central Park West.
NI CK
You're married?
Bl LL
Ni ne years.



NI CK
That was the great | ooki ng wonman
you were dancing with at the party?
Bl LL
Yes.
NI CK
Lucky man.
Bl LL nods.
NI CK
Any ki ds?
Bl LL
An ei ght year ol d daughter. How about
you?
NI CK
I've got a wife and four boys in Seattle.
Bl LL
That's great. So is this your band?
NI CK
No, I'mjust filling in.

Bl LL
Who do you nornmally play with?
NI CK
Anybody. Anywhere. As a natter of
fact, I've got another gig |ater tonight.
Bl LL
You' re playi ng somewhere el se
_tonight_?
NI CK (shrugs)
They only get started there about two
Bl LL
In the village?
NI CK
I don't actually know the address yet.
Bl LL
How come?
NI CK
It's in a different place every tine, and
only get it about an hour or so
bef or ehand.
Bl LL
A different place every tine?
NI CK
So far.
Bl LL (I aughs)
What's the big nystery?
Ni ck opens his palns in a parody of innocence.
NI CK
I just play the piano.
Bl LL

What kind of a function is it?

NI CK
What kind of a functionis it?... Wll, to
be conpletely honest, it's not easy to
descri be.
BI LL

But you' ve worked there before?
NI CK



True.
Bl LL
And it's not easy to describe?
NI CK
| play blindfol ded.
Bl LL
What ?
NI CK
| play blindfol ded.
Sonet hi ng near the entrance door attracts Nick's
attention.
NI CK (stands up)
Back in a mnute.
He wal ks to the front wi ndow of the club and | ooks out
into the
snowy street. He doesn't see what he's |ooking for and
returns.

NI CK
Sorry about that. |'m supposed to neet
sonebody here.
Bl LL

Wth the address?
Ni ck shrugs, neaning, yes.

Bl LL
Li sten, you're putting nme on about
t hat blindfol ded busi ness, aren't you.

NI CK
No, that's the truth. They're very strict
about that.
Bl LL
This is getting curiouser and curiouser
NI CK
Maybe so, but listen, | was sworn to

secrecy, and please, just forget | said
anything at all about it.
Bl LL
Ni ck, you can trust nme. | won't say a
word about this to anyone but since
you've told ne this nmuch, you can't

st op now.
NI CK
No, really, this is not a joke. [|'mnot
sayi ng anyt hi ng el se.
BI LL

Ni ck, you can't do this to nme. |'Il
wonder about this for the rest of ny
life. Trust ne.
NI CK is very unconfortable about this but is also dying
to tal k about
it.

NI CK
kay, well this is just between us.
Bl LL
Absol ut el y.
NI CK
well...first of all, although |I am

blindfolded | can of course stil



hear...and t he sounds. .
NI CK cl oses his eyes and | ets the provocative i nnuendo
sink in.
NI CK
_And_...the last tine the blindfold wasn't
tied on that well.
NI CK also lets that sink in.

NI CK
Bill...l"ve seen a fewthings inny life
but never anything like this... And
have never seen such wonen.
Bl LL
What does it cost to get into this place?
NI CK
Forget it.
BI LL
What do you nean, forget it.
NI CK
Forget it.
BI LL
Look, | don't care what it costs.
NI CK
It's not a matter of noney. These
people aren't interested in noney. |It's
a conpletely closed affair.
Bl LL
_These_ _people_ . Wio are _these_
people_?
NI CK
Put it this way - if | knew their nanes it

woul d be worth nore than ny life to
say them out | oud.
Bl LL
Ni ck, don't you think you m ght just be

over-dramatising this a little bit?

There must be some way you can get
me in.

NI CK (shakes his head)
It would be too dangerous.

Bl LL
Danger ous?
NI CK
These are not people you fuck with - if
you'l| pardon the pun

Ni ck sees soneone | ooking through the plate gl ass
wi ndow.

NI CK

I'"lI'l be right back.

He gets up and hurries outside to the street.
Bl LL watches hi mthrough the wi ndow, hunched up agai nst
the col d,
stanping his feet up and down, talking to a nan and
writing
sonet hi ng down.
Ni ck returns bl owi ng on his hands.
Bill gives himand inquiring | ook

BI LL

Was that the address?
NI CK



And t he password.
BI LL
Passwor d?

NI CK
Yes. You can't get in without the
password and they change it every
tinme.
And. listen, I'mgoing to have to get
weavi ng pretty soon.
BILL (said with a smile)

Ni ck, you son-of-a-bitch, you know
you are definitely going to have to take
nme with you tonight. You know that,
don't you.

Ni ck sighs and shakes his head.
Bl LL
Look, I'lIl tell you what - you give ne
t he password and the address and |'I1
go there by nyself. There won't be the
sl i ghtest connection with you,
what soever .
NI CK squi rns.
NI CK
Look, even if | were crazy enough to do
that, you couldn't get in the way you're
dressed, anyway.
Bl LL
Why not ?
NI CK
Everyone there is al ways nasked and
in costune.
Bl LL
Masked and in costume?
NI CK
Al ways.
Bill |ooks at his watch.

Bl LL
Ckay. Point taken. _But_there's a
possibility | know a place that mght still
be open.
NI CK
Bill, you're out of your nmind. No
costune place would be open at this
time of night.

BI LL
Look, Nick, what the hell. Just give ne
a chance. Let ne try. |If | can't get the
gear 1'll forget about the whol e thing.

Scout s honour
NI CK | ooks ready to give in
BI LL
Ckay?
NI CK sighs in resignation.
BI LL
Ckay. So, |let ne have the address and
the password, and tell ne what kind
of costune | need?



EXT BUSY GREENW CH VI LLAGE STREET - N GHT

BILL's taxi pulls up in front of a costume shop. A
sign says: ' Fornal

Dress and Costunes.

The place is cl osed.

BI LL

Shit.
He thinks for a nmonent, pays the driver and gets out.
He notices a sign that says: "In case of energency ring

apartnent 3."

He | ooks up and sees a light on in the apartnment above
the store.
He rings the bell for apartnment 3, which has the nane,
d bson. .
After a couple of rings, a voice conmes over the
i ntercom

G BSON

Yes, what is it?

BILL talks to the TV security canera.

Bl LL
M ster G bson?
G BSON
What do you want ?
BI LL
M ster G bson, I'"'mvery sorry to disturb
you at this hour. |'ma Doctor. M
nane is Harford. | need to see you. |It's
i mportant.

Bill holds up his New York State Medical Board card to
t he doorway
TV security canera.
G BSON
Sonebody hurt?
Bl LL
No one's hurt but it's inportant.
G BSON
What kind of inportant?
Bl LL
It would really be better if | could cone
upstairs for a nonent and talk to you.
G BSON
You better conme back tonorrow.
BI LL

M. G bson, tonmorrow will be too
late. | really need to see you now. It
won't take | ong.
Si | ence.
Then the door buzzer sounds.
Bl LL pushes open the door and goes upstairs two at a
tinme.
A door opens on the chain and a man in his fifties,
wearing fl annel
pyj amas and a heavy bat hrobe, who has the | ooks and
manner of a
r oad- conpany ham actor peers out.
BI LL
M. G bson?



G BSON
Yes.
BILL holds up his New York State nedical card again.

BI LL
CGood evening, Mster Gbson. This is
ny New York State Medical Board card,
just so you know who | am
G bson | ooks at the card and at BILL
G BSON
kay, so you're Doctor Harford
Wiat's this all about?
Bl LL
M ster G bson, you may not find it that
easy to understand the urgency of this,
but basically, uhm.. | need...a
costume and a tux..
G bson stares at himin disbelief.
G BSON
You need a costune and a tux?

Bl LL
Yes.
G BSON
I"msorry, but do you honestly expect
nme to open ny shop for you, at this
hour ?
Bl LL
| can inmagi ne how this nay seemto
you, Mster G bson, and | am
prepared to pay an extra two hundred
dollars for the inconvenience
G bson doesn't reply.
Bl LL
How does that sound to you?
Judgi ng fromhis expression, this sounds pretty good to
M. G bson.
I NT COSTUME SHOP - NI GHT
A short while later, G bson |eads BILL through the shop
tothe dimy lit
costume section.
G BSON
Ckay, now let nme get this straight. You
want a tuxedo, a black nonk's cassock
and a nmask that conpletely covers your
face?
Bl LL
That's it.
G BSON
| have to tell you doctor, |'ve had sone
very strange requests in ny day and
this is certainly one of them
Bl LL
It's for a good cause.
G BSON

Ckay, you're the doctor.
G BSON chuckles at his own witticism
G BSON



Now, let nme get this straight. You want
a tuxedo, a nonks cassock and a mask
that conpletely covers your face?
BI LL
That's it.
Suddenly BILL hears the clink of glasses from sonewhere
ahead of
hi m
G BSON flips a light switch
Alight come oninalittle office at the end of the
passage.
The desk is covered with plates, glasses and bottl es.
Two JAPANESE MEN, wearing bl onde femal e w gs, naked
except for
Japanese ki nmonos, spring up fromtheir chairs besides
t he desk.
At the sane nonent, the sem -naked figure of a gracefu
G RL
di sappears under the desk
G BSON rushes forward with |ong strides, reaches across
t he desk
and grabs one of the blond w gs.
Si nul t aneously, the young G RL, nmaybe fourteen,
wriggles out from
under the desk and runs al ong the passage to BILL who
catches her in
his arms.
G BSON drops the wig and grabs the two ki nbno garbed
nen.
At the sanme tine he calls out to BILL.
G BSON
Hold on to that girl for ne, please.

The G RL presses against BILL as if now sure of her
protection. Her
pretty little face covered with powder and a smile of
i mpi sh desire in
her eyes.

G BSON (shouts)

Gentl enen, you will stay here while
call the police.

KI MONO 1
G bson, have you gone nmd?
Kl MONO 2
We were invited by the young | ady.
G BSON

You will have to explain this. Couldn't
you see the girl is unbal anced?
Then G BSON he turns to BILL.

G BSON
Sorry to keep you waiting.
Bl LL
That's okay.
Bl LL | ooks down with fascination at the @ RL, who | ooks

up at him
with alluring and childlike eyes, as if spellbound.
The two KI MONO MEN start to argue with each other in
Japanese.
G BSON turns to BILL.

G BSON



I"'msorry, did you say a brown or black
cassock?
BI LL
Bl ack.
YOUNG A RL (with gl eani ng eyes)

No. You nust give this gentleman a
cloak lined with ermne and a doubl et
of red silk.
G BSON (to girl)
Don't you budge fromthere.
(to Bill)
What size are you?
Bl LL
| take a 38 jacket.
G BSON pi cks up a brown nonk's cassock hangi ng near by
and hol ds
it up for BILL'S approval

G BSON
This will fit you.
Bl LL
Fi ne.
G BSON
kay, let's go and try on the tux..
The two Japanese nen are still in the glass partitioned
of fice.
_G BSON | ocks themin. _
KI MONO 1
G bson, this is preposterous!! You wll
have to | et us out at once.
G BSON

I"mafraid that's out of the question
gentlenmen. This is now a police matter
You will kindly wait here until | return.
Ad-1ibs of further protest fromthe two nen
The girl skips lightly up the stairs ahead of them

G BSON
Now go to bed at once, you depraved
creature. |'Il talk to you as soon as |'ve

settled with those two.
The girl gives BILL a sad shake of her head and exits.
I NT FRONT OF COSTUME SHOP - A LITTLE LATER

Bill has changed into a black tuxedo and waits for
G bson to wite up
the bill. Hs clothes and the costune are in two |arge
pl asti c shopping
bags.
G BSON

kay - that's a hundred and fifty for
the rental. Three hundred deposit. And
the two hundred i nconveni ence noney.
That's six hundred and fifty bucks..
BI LL
Ckay.
BILL hands himhis credit card and his driver's
I'i cense.
G BSON
I'd prefer cash.



BI LL
Sorry, | don't carry that kind of

noney.
G bson takes the credit card
Bl LL
Thanks. And - by the way - | hope you
wont be too hard on the child.
G BSON

I"msorry doctor but |I'mnot sure what
business it is of yours.
Bl LL

Well, it's just that | first heard you say
the girl was unbal anced, and then you
call ed her depraved. Those things are

alittle contradictory.
G BSON (a bit theatrically)
Well, aren't insanity and depravity
the sane in the eyes of God?
The last thing BILL wants right nowis to get into an
argunent with
G BSON, so he replies in his nost professional manner
BI LL
Well, in any event, there _are_ things
that can be done that might help the
situation. Maybe we can have anot her
tal k about it tonorrow
G bson | aughs nockingly without uttering a sound
EXT STREET OUTSI DE COSTUME SHOP - NI GHT

Bill, carrying two plastic shopping bags with his

clothes in them hails

a taxi.

He checks at a slip of paper with the address on it.
Bl LL

How do you feel about going out to
Sands Poi nt Long Island?
The driver nmakes a face.
Bl LL
How about twenty bucks over the
nmeter?
CAB DRI VER (shakes hi s head)
I'"l'l have to cone back enpty.
Bl LL
How s fifty?

CAB DRI VER
Fifty's good.
EXT VARI QUS TAXI DRI VE-BYS - N GHT (2ND UNIT)
Br ookl yn bri dge
L. 1. Expressway
INT CAB BILL - N GHT
V. O
Bills Thoughts: Variations of, "I nust be
mad. "
EXT LONG | SLAND MANSI ON ROAD - NI GHT
The cab drives slowy down a wooded road.
| NT CAB
BI LL | ooki ng out for the house.



Up ahead, he sees a stretch-lino with darkened w ndows
pulling into
a drive protected by iron gates flanked by two
gat ehouses.
As they drive slowy past the gates, BILL sees a sign
t hat says,
"Bl etchly Manor'.
Bl LL
Ckay, driver - that's the place.
Stop a little way down the road.
The car cones to a stop
The neter says $75.50
BI LL takes out his wallet.
Bl LL
kay, here's eighty dollars and..

BILL carefully tears a hundred-dollar bill in half and
gives one part to
the driver.
Bl LL
.1 prom sed you fifty bucks over the
meter but I'lIl make it a hundred if you
wait for me. Let the meter run and
you'll get the other half plus the neter
when | cone back... kay?
The driver gives BILL a wary | ook
CAB DRI VER
How |l ong will you be?
Bl LL
That's the thing - I'mnot sure.
could be ten mnutes. | could be an
hour or so. But look, I'mleaving all ny
stuff in the back. Gkay?
The cab driver takes half of the torn hundred-dollar
bill.
CAB DRI VER
Ckay.
BILL gets out of the cab, puts on the nonk's cassock
throws his coat
over his shoul ders and wal ks back to the gates.
EXT GATES - NI GHT
The iron gates are closed and no one is in sight.
Security canmeras | ook at him
The road | eading to the Manor House curves away into a
smal | wood
whi ch covers the house.
BILL rings a bell at the side of the gate and two nen
pronptly
conme out of the gate house.

GATEMAN 1 (polite and wel | -spoken)
Good norning, sir
BI LL
Good norni ng.
GATEMAN 1
Can we be of any hel p you?
BI LL
| suppose you'd like the password?
GATEMAN 1



If you wouldn't mnd, sir.
BILL (slowy)
Fi del i o Rai nbow. .
GATEMAN 1
Thank you, sir.
The gate is opened.
GATEMAN 1
I's that your taxi down there, sir?
Bl LL
Uh - yes. Yes - ny chauffeur cane
down with the flu at the last mnute.
GATEMAN 1
The cabby coul d have driven you right
to the door.

Bl LL
Listen, I"'mlucky |I got here at all. The
guy's straight fromBul gari a.
Bill |aughs unconfortably w thout getting a penny's
change fromthe
nen.

GATEMAN 1 (pointing a car)

If you'd like to get in the car, sir.

run you up to the house.
Bl LL
Ckay. Thanks.
They get into the car.
Gateman 2 renmi ns at the gate.
I NT CAR
Bill sits silently next to the driver.
POV - THE LONG | SLAND - MANOR HOUSE - NI GHT
I NT CAR
GATEMAN 1 (tactfully)
This might be a good tine to put on
your nmask, sir.
BILL (casually)
Oh, yes. O course.
Bl LL takes the nmask from his pocket and puts it on.
EXT MANOR HOUSE - NI GHT
The car pulls up and BILL gets out.
Bl LL
Thanks.
He wal ks up the stone steps and the front doors are
opened before
he reaches them
| NT HOUSE
BILL enters a large, candlelit, mrrored vestibule
where two servants
in black suits, their faces covered by grey nasks,
whi sper in unison:
SERVANTS
Passwor d?

BI LL
Fi del i o Rai nbow.
SERVANT 1
Thank you, sir.



One of themtakes his coat, while the other opens a
door.

BILL enters a long room dimy lit with candles, with
hi gh ceilings and

wal I's covered with black silk.

A line of mrrored doors on each side run the | ength of
t he room

There are about fifty nmen and wonen dressed as nonks
and nuns,

their faces conpletely covered by nasks.

Gently swelling strains of Italian liturgical nusic
cones from an organ

pl ayi ng sonewher e.

As his eyes becone accustoned to the dimlight, BILL
sees that the

wonen are naked beneath the full-length, black veils
that flow down

fromtheir head bands.

H s eyes wander from vol uptuous bodi es to sl ender

bodi es, from

delicate to richly devel oped figures, and he is filled
with inexpressible

desire.

Cccasionally, eyes turn towards himbut inmediately

| ook away as

soon as he notices them

A nonk brushes agai nst himand nods a greeting, but
from behi nd

the mask BILL sense a searching and penetrating gl ance.
A strange, heavy perfunme, as of southern gardens,
pervades the

room

Again an arm brushes against him but this tine it is
that of a nun.

Her face is fully nmasked, and |like the others, naked
under the bl ack

transparent |ace of her veil

You don't belong here. There's still a
chance for you to get away.
BILL is nonentarily unnerved by this but he is also
conpletely
captivated by the beauty and sensuality of this wonan.
BI LL
I"'mterribly sorry but | think you' ve
m st aken me for someone el se
THE WOVAN
Pl ease don't be foolish about this. You
nust | eave at once.
BI LL
Who are you?
THE WOVAN
It doesn't nmatter. You nust go.
BI LL
WIl you cone with ne?
THE WOVAN
That's i npossi bl e.
BI LL
| npossi bl e?



THE WOVAN

| mpossi bl e.
Bl LL
I's there soneplace el se here we could
go?
THE WOVAN
Absolutely not. Please believe ne, if
you are discovered it will go hard with
you.
Bl LL noves cl oser to her but she steps back
ANOTHER WOVAN
What's the matter. Wiy don't you
dance?
Bl LL sees two nen watching him from another corner and

suspects
that this wonan has been sent to put himto the test.
He smiles.
Bl LL
| would | ove to dance.

But just at that nonent, THE WOMAN returns.
She pretends that she has just noticed himand says in
a voi ce that
can be heard by the two nen.

THE WOVAN

Returned at | ast.
(she | aughs)

Al'l your efforts are useless. | know you
Then turning to the other wonman she whi spers:
THE WOVAN
Let me have himfirst - just for a while.

The other wonan smles agreenent, and with a |ight step
goes to join
the two nmen who have been wat chi ng.

THE WOVAN
Don't ask any questions, and don't be
surprised at anything. | have tried to

| ead them astray but you can't foo
them for nuch longer. Go before it is
too late, - and be careful that no one

follows you. No one nust know who

you are. There would be no nore
peace for you. Go!
Bl LL
[illegible]?

THE WOVAN
There is no way.
He takes her hand and draws her closer to him
Bl LL
I nmust see you again.
She whi spers, despairingly
THE WOVAN
Go.
Bl LL
Is there no way | can ever see you
agai n.
THE WOVAN
No. W nust never neet again. It



could cost your life and m ne
Just at that nonent, a tall nman stops before them and
with a slight
bow, courteous but inperative, says:
TALL MAN
Wl you dance with ne?
THE WOVAN hesitates but the TALL MAN puts his arm
around her
wai st and | eads her away the adjoi ning room
A nonent |ater, a voice whispers behind BILL.
ELEGANT MAN
Passwor d!
BILL turns around and sees two nen.
One, heavy-set, the other, slimand el egant.
ELEGANT MAN
Passwor d!
Bl LL

Fi del i o Rai nbow.
ELEGANT MAN
That's right, sir. That's the password
for admittance, but may | ask what is
the password for the house?
BILL is stuck. He takes a deep breath.
ELEGANT MAN
Wwon't you be kind enough to tell ne
t he password of the house?
This time it sounds like a threat.
BILL can't think of anything to say. He shakes his
head and shrugs.
Bl LL
Sorry. It looks like I nust have
forgotten it.
The el egant nan wal ks to the niddle of the room and
rai ses his hand.
Everything gradually cones to a stop.
Bl i ndf ol ded, Ni ck stops playi ng when soneone pl aces a
hand on his
shoul der and whi spers sonething to him
Wth all eyes on him the two nen wal k back to BILL.

ELEGANT MAN
The password, sir! | nust denand that
you give it.
BI LL
Look, I'"'mterribly sorry but |I've told
you, | must have forgotten it.
ELEGANT MAN

That's unfortunate. For here it doesn't
matt er whet her you have forgotten it or
if you never knew it.

The rest of the nmen slowly gather around BILL

BI LL
Well, gentlenen, | seemto owe you
all an apol ogy.
ELEGANT MAN
It is too late for apol ogies.
BI LL

Well, be that as it nmay, you have ny



nost sincere regrets for not
renenberi ng the second password.
ELEGANT MAN
I"'mafraid this is not a question of
regret but of _expiation_.

BI LL
Wel |, gentlenen, you nust excuse ne
now. | amleaving
ELEGANT MAN
I"'mafraid that is no | onger possible.
Bl LL

Gentl enen, don't you think this farce
has gone far enough?
BILL | ooks for a way out but no one nakes way for him
ELEGANT MAN
You will Kkindly renpbve your mask.

Bl LL | ooks around at the nasked faces surroundi ng him

ELEGANT MAN (sharply)

Pl ease renove your mask
BILL slowy renpoves his mask and puts it in his pocket.

THE WOVAN
I amready to redeem him
There is a murmur of surprise in the room
THE WOVAN reaches for the veil, which is wapped around
her
head, face and neck and unwinds it with a wonderfu
circul ar
novenent .
It sinks to the floor, |eaving her naked, her dark hair
falling in great
profusi on over her shoul ders, breasts and hips.
ELEGANT MAN
You are ready to redeem hinf
THE WOVAN
Yes, | am
There is a |l ow gasp fromthe assenbl age.
ELEGANT MAN
You know what you're taking upon
yoursel f in doing this?
THE WOVAN
Yes.
Anot her murmur fromthe room
The el egant nan turns back to BILL.
ELEGANT MAN
You are free. Leave this house at
once. But first | nust warn you that if
you make any further inquiries or
i nform anyone about what you have
seen here tonight, there will be the
nost serious consequences for yourself
and your famly. Do you understand
t hat ?
BILL doesn't reply inmediately.

Bl LL
How is this wonan to redeem ne?
ELEGANT MAN
That has nothing to do with you



Bl LL shakes his head.
Bl LL
| can't let this woman pay for ne.
ELEGANT MAN
You woul d be unable, in any case, to
change her fate. When a proni se has
been nade here there is no turning
back.
THE WOVAN
_Go!  You cannot save ne. _
As she says this, she tears off the mask, allow ng BILL
a nomentary
glimpse of her face.
Then he is seized by irresistible arms and pushed out.

INT BILL'S APARTMENT - NI GHT

It is four o' clock in the norning.

Bl LL, now changed back into his own clothes, enters his
apart nent.

Everyone is asl eep.

He goes into his study and | ocks the costune and tux in
a cl oset.

In order not to wake ALICE, he undresses before going
into the

bedr oom

BEDROOM

ALICE is asleep, lying with her arns fol ded under her
head

Her |ips are half open and pai nful shadows surround

t hem

It is a face BILL does not know.

He bends down over her, and at once her forehead
becones |i ned

with furrows, as though soneone had touched it, and her
features

seem strangel y distorted.

Suddenly, still in her sleep, she laughs so shrilly
t hat he becones
al ar med.
BILL (involuntarily)

Alice.
She | aughs again, as if in answer, in a strange, al nost
uncanny
nanner .

BI LL
Alice?

She opens her eyes, slowy and with difficulty.
She stares at him as though she does not recognise
hi m
BILL (softly)
Alice?

As she wakes up, an expression of fear, even of terror
cones into her
eyes.
Hal f awake, and seemingly in despair, she raises her
ar ms.
BI LL
Wiat's the matter?



ALI CE stares at him still frightened.
BI LL
Alice, it's me.
ALI CE breathes deeply, tries to smle, drops her arns
on the bl anket.
ALICE (in a far away voice)
Is it norning yet?
Bl LL
It will be very soon. It's alittle past
four o' clock. 1've just cone hone.
She nods but barely seens to have heard or understood
hi m
She stares into space, as though she can see through
hi m
He bends over and touches her forehead
She shudders slightly.
Bl LL
Wiat's the matter?
She shakes her head slowy and he passes his hand
gently over her
hair.
Bl LL
Alice, you |laughed so strangely.
Wiat's the matter?
ALI CE (distantly)

|'ve been dream ng.
BILL (gently)
What have you been dreani ng?
ALI CE
Oh, so nuch, | can't quite
remenber.
BILL (gently)
Perhaps if you try.
ALI CE
It was all so confused - and |'mtired.
You must be tired, too.

Bl LL
Not really. | don't think I'Il go to
bed at all. You know, sonetines when

I conme honme so late it's better to just
go straight to work
ALI CE nods without interest.

BI LL
But why don't you tell nme about
your dreanf?
He smiles a little artificially.
ALI CE

You really ought to lie down and
take a little rest.

BILL hesitates a nonment, then he stretches hinself
besi de her, though
he is careful not to touch her
They lie there silently with open eyes, and they fee
both their
cl oseness and the distance that separates them

After a while he raises his head on his arm and | ooks
at her for a |long



tinme, as though he can see nuch nore than just the
outlines of her

face.
BI LL
Tell me about your dream
Bill says this, once nore, as if she had been waiting

for his invitation.

She hol ds out her hand to him he takes it, and as he
had often done

before, he holds it and plays with her slender fingers,
nor e absent -

m ndedly than tenderly.

ALl CE si ghs and begins to speak uncertainly.

ALI CE
I think it started in ny parents house.
They weren't there. | was alone. That

surprised me because our weddi ng was
the next day and | didn't have a
weddi ng dress.

Then you and | were floating above a
ancient city. It was a kind of crazy mx
of ancient architectural styles.
Oiental, Egyptian, Geek and Roman
architecture. And it was conpletely
deserted. The streets were enpty - no
people, no animals. And | renenber
thinking, so this is our honeynoon.
Then it was night and the sky was so
full of stars, and so blue and wide it
seened like it was painted. You said it
was the ceiling of our bridal chanber
and you took nme in your arns and
nmade | ove to ne and said you woul d
| ove me forever.

Bl LL
| hope you | oved ne, too.

BILL says this with an invisible, malicious smle.
ALI CE
Even nore than you did me. W
made | ove and it was wonderful,
t hough there was a sadness to it, and a
present nent of sorrow
Suddenly it was norning and we were
somewhere in the strange city.

We were still conpletely alone. But
sonet hing terrible had happened - our
clothes were gone. | was terrified as

had never been before, and felt such a
burning shane that it al nost consuned
ne.

At the sanme tine | was furious with
you because | thought it was your fault.
And this sensation of terror, shame and
fury was nore intense than any
emotion | had ever felt before
You felt guilty and rushed away naked,
to go and get clothes for us.

As soon as you were gone | felt
wonderful. | neither felt sorry for you



or worried about you. It was heavenly
to be al one.

I was lying in a lush garden, stretched
out naked in the sunlight, and | was far
nore beautiful than | ever was in
reality.

And while | lay there, a young nan
wal ked out of the woods. He was the
young Naval officer |I told you about
fromthe hotel.

He | ooked different but | knew it was
him He stopped in front of ne and
| ooked at ne searchingly.
| laughed seductively and wantonly, as
| have never laughed in nmy life, and he
hel d out his arnms to ne and sank down
besi de ne.
ALICE falls silent. BILLS throat is parched. 1In the
darkness of the room
he can see she has conceal ed her face in her hands.
Bl LL
A strange dream but that's not the
end, isit?
ALI CE doesn't reply.
Bl LL
Was that the end?
ALI CE
No.
Bl LL
Then why don't you tell me the rest of
it?
ALI CE
It's not easy. Sone things are not easy
to say.
BI LL
It's was only a dream
ALl CE si ghs and continues, hesitantly.
ALI CE
He | ooked at ne...and slowy took nme
in his arns...and we began naki ng
| ove.

ALl CE (conti nui ng)
| seermed to live through countless
days and nights - there was neither
tinme nor space. And the nore we
nmade | ove the nore our hunger for
each ot her increased.
And just as that earlier feeling of terror
and shane went beyond anything | had
ever felt, so nothing can be conpared
with the freedom and happi ness and
the... desire_that | now felt.
Then | realized there other couples
around us - hundreds of them and
they too were naking | ove.
Then | was nmaeking |ove to the other
nmen, and as soon as ny | ongi ng was



satisfied with one, | wanted anot her
I can't say how many | was with.
And yet | didn't for one nonment forget
you. And all this tinme, you were
buyi ng the nost beautiful clothes and
jewellery you could find for ne.
Then you were being followed by a
crowd of people who were shouting
threats. Then you were seized by
sol diers, and there were also priests
anong them Sonebody - a gigantic
person, tied your hands. You were stil
naked.
| knew you were going to be crucified
but | felt no synpathy for you. | stil
bl aned you for everything that had
happened.

| felt that | was far renoved fromyou
but I knew you could see ne naked in
the arns of countless men in this sea
of nakedness whi ch foanmed around
ne.
The sol di ers began to whip you and

bl ood fl owed down you in streans. |
saw it without feeling any surprise or

pity.

Then you smled at ne as if to show

you had fulfilled my wi sh and bought
nme everything | wanted. But | thought

your actions were ridicul ous and |
wanted to make fun of you - to laugh in
your face.

They began to nail you to the cross
and | hoped that you would be able to
hear ny laughter. And so | |aughed as

shrill and loud as | could... That nust

have been the laugh that you heard
when | woke up.

Nei t her of them noves or says anything. Any renmark at
t hi s noment
woul d seem futile.
BILL realizes he is still holding ALICE S hand.
She remains silent and notionl ess.
Ready as he is to hate her, his feeling of tenderness
for these slender,
cool fingers is unchanged except that it is nore acute.
Involuntarily, he gently presses his lips on the
fam liar hand before
he lets it go.
ALICE S eyes are closed and there is the trace of a
happy, innocent
smle playing about her nouth.
He feels an inconprehensible desire to nake |ove to
her.

He rolls over and puts his arm around her but then
checks hi nsel f.



He stretches hinmself out beside ALICE, who now seens
asl eep.
As he cl oses his eyes, he thinks:
V. Q

Wiore of her dreans.
There is now a sword between us.
We are lying here |ike nortal enem es.
INT BILL'S APARTMENT - BEDROOM - DAWN
BILL rises at 6 o'clock and dresses while ALICE is
still asleep.
He has only had a couple of hours sleep and | ooks
awf ul
HELENA' S BEDROOM
On his way out he stops off in his daughter's room
She is asleep in
her bed. He kisses her on the forehead.
STUDY
He collects his costunme and | eaves.
EXT CAFE SONATA - DAY
Taxi pulls up and BILL gets out.
He takes a cab to the Cafe Sonata where he nmet N ck
Ni ghti ngal e.
It is closed but he peers in through the w ndow and
sees the chairs
are stacked on the tables and the place is being
cl eaned.
He taps on the gl ass.
After a couple of "we're closed" wave-offs fromthe
nmanager ess
working at a table in the back, the door is finally
opened by one of
t he cl eaners.

Good nmorning. |1'd like to have a quick
word with the manager, if | nmay.
CLEANI NG LADY
Soneone for you, Vicki

MANAGERESS
Ckay.
Bill walks to the table she is seated at.
Bl LL
Good norni ng.
MANAGERESS
What can | do for you?
BI LL
It's very inportant that | get in touch
with N ck N ghtingale.
MANAGERESS
He' Il be in tonight.
BI LL
It's sonething | need to see hi mabout
t hi s norning.
MANAGERESS
It's not our policy to give out enployees
addr esses.
BI LL
O course. | completely understand. But
I"ma doctor...
(shows her his nedical card)



...and this is a personal nedical matter
| know he'll want to know about as
soon as possible.

EXT HOTEL JASON - DAY
BILL's taxi pulls up. It's a snall, md-town hotel
I NT - LOBBY
There is no one in the | obby except for the DESK CLERK
a man in
his early thirties, reading a paperback
Bl LL
Good norni ng.
DESK CLERK
Good norning, sir. Howcan | help
you?
Bl LL
Can you ring M. N ghtingale's room
for me, please?
The DESK CLERK gives hima strange | ook
BILL (smles)
Ni ck Ni ghtingal e?
DESK CLERK
I"'msorry, sir, but he's checked out.
The DESK CLERK has a slight, gay lisp.
Bl LL
He checked out?
DESK CLERK
Yes.
Bl LL
Did he |l eave a forwardi ng address?
DESK CLERK
No, I'mafraid not.
Bl LL
Wien did he check out?
DESK CLERK

About five o' clock this norning.
Bl LL
Five o'clock. That's a pretty early
check out, isn't it?
DESK CLERK
It isalittle bit on the early side.
BI LL
Did you happen to notice whet her
there was there anything strange
about hi mwhen he left?

DESK CLERK
You aren't a detective, by any chance?
BI LL
No, I"'ma doctor. N ck and | are old
friends.
DESK CLERK
Well, since you ask, there was_

sonet hi ng very strange about the way
M. N ghtingale |eft.
BI LL
What was that?
DESK CLERK
Vel l, he came in at about four-



thirty aam There were two nen with
him - _big-guys_.
The DESK CLERK bends his el bows and clenches his fists
to
make a ' big-guy' gesture.
DESK CLERK
And | noticed he had a bruise on his
cheek I'm sure he didn't have the night
bef or e.
The two nen with himwere

wel | -dressed and wel | - spoken, but they

weren't the kind of people you' d want

to fool around with, if you know what |
nean.

M. N ghtingale said he would be
checki ng out and went up to his room
with one of the men.

The ot her one stayed in the | obby and
settled his bill, which was a coupl e of
weeks overdue.

When they cane down, | thought M.

Ni ghtingal e | ooked...well - _scared_.
Very scared, if you ask ne.

He tried to pass ne an envel ope but
they saw himand took it away and
said any mail or messages for him
woul d be collected by a person properly
aut horised to do so. Wen they took

himoutside, | could see there was a
car waiting for them
BI LL
No i dea where they m ght have gone?
DESK CLERK
None at all.

EXT COSTUME SHOP - DAY
Bl LL enters.
I NT COSTUME SHOP - DAY

Ah- hhh, the good doctor
Bl LL
Good afternoon.

G BSON
Did you enjoy your evening?
BI LL
Yes, it was fine.
BILL hands himthe clothes. G bson carefully takes the
t hem out of
the bag and | ays themout on the counter to check them

G BSON
I think you've forgotten the nmask.
BI LL
Ch - isn't it there?
G BSON
It's not here. WMaybe you left it at the
partly.

Bl LL



I don't know. | nust have lost it. Just
put it on the bill.
G BSON
Ckay and if it turns up just bring it in
[

and |' give you a refund?
BI LL
Fi ne.
Bl LL watches as G BSON wites up the bill.
Bl LL

I wonder if this nmight be a good tine to
have a word or two about your
daught er ?
The question a peculiar expression about G bson's
nostrils.

G BSON
A word or two about ny daughter?
Bl LL speaks with outstretched fingers resting on the
desk.
Bl LL
Well, it's just that last night | think you
sai d that your daughter was not quite
normal, nentally. The situation in
whi ch we found her certainly suggests
sonmething like that. And since | took
part init, or was at |east a spectator,
feel | should recomrend that you to
get sone nedi cal advice.
G BSON sniles at BILL, insolently.
G BSON
And | suppose you yourself would |ike
to take charge of the treatment?
At this nmonent, a door which | eads to one of the inner
roons opens,
and a young man with a top-coat over his evening
cl ot hes steps out.
Bl LL recogni ses himas one of the KIMONO nen fromthe
ni ght
bef ore.
He al so catches a glinpse of the YOUNG G RL, in bra and
panties
getting dressed, behind himbefore the door closes.
The KI MONO MAN
seens taken aback when he sees BILL, but he regains his
conposure
at once.
He lights a cigarette with a match from G bson's
counter, waves
goodbye and | eaves the shop.
BI LL
So that's how it is.

G BSON (with perfect equanimty)
What did you say?
Bl LL
Last night you were going to call the
pol i ce.
G BSON
W' ve conme to another arrangenent.



G bson slides the credit-card slip across the desk
BILL | ooks it over.

G BSON
Ckay. It's a hundred and fifty for the
basic rental. Two hundred for the

i nconveni ence. Twenty five for the
mask. And 1've credited the three
hundred deposit. Ckay?
Bl LL nods.
G BSON
And if the doctor should ever want
anyt hi ng again. ..
(smles)
...it needn't be a nmonk's costune.
EXT BILL'S SURGERY - DAY
INT BILL'S SURGERY - DAY
_Possi bl e scene_.
BILL'S col | eague, MAX
In addition to whatever else they may tal k about, BILL
says he feels a
bit under the weather and asks MAX to take his
appoi ntnents for the
af t er noon.

EXT BILL'S SURGERY - DAY
BILL hails a taxi and nakes a another deal to go to the
house in Long
I sl and.
I NT CAB - DAY
BI LLS t houghts.
V. O

To be witten
EXT VARI QUS POV' S DAY
59th street Bridge
L.1. Express way.
EXT LONG | SLAND MANSI ON - DAY
When the cab arrives there, nothing suspicious is in
sight, no cars or
pedestri ans.
It stops a little past the house and BILL get out and
wal ks to the
gat es.
The big gates are | ocked and there is no one in sight.
He hears the faint whine of the zooml|ens notor on one
of the
surveil | ance caneras.
He | ooks up anxiously but is deternmned to carry out
his inquiry.
He rings the bell nounted on one of the gate pillars.
He hears the notor on another surveillance canera, as
it pans on to
hi m
He waits.
A few nonments later, a car slowy approaches down the
road from
the house and stops at the gate.
An el derly servant gets out and wal ks slowy to the
gat e.



He holds a letter and without a word pushes it through
the iron bars
to BILL, whose heart is beating wldly.
Bl LL
For ne?

The servant nods, wal ks back to the car and drives back
up the road.
BILL | ooks at the envel ope and sees: 'Dr. WIlIliam
Harford witten on
it in a neat, dignified handwiting.
_How did they know his nane_?
He opens the envel ope and unfolds a sheet of witing
paper.

G ve up your inquiries which are conpletely useless,
and consi der

these words a second warning. W hope, for your own
good, that

this will be sufficient.
Bl LL stands there | ooking at the note.
EXT CAB - DAY
Driving back to New York
I NT CAB - DAY
BILL | ooks up fromthe letter, thoughtfully.

V. O

Second warning -? Wy the second

warni ng - and not the |ast?.

The tone of the note was strangely
reserved and seenmed to show that the
peopl e who sent it by no neans felt

secure
The note disappointed him though, in a
way, it reassured him just why he
couldn't say.
But, at |east, he now felt the worman
had conme to no real harm and that it

woul d be possible to find her if he went
about it cautiously and cleverly.
INT BILL'S APARTMENT - NI GHT
BILL is eating. ALICE and HELENA with him keeping him
conpany at
the table..
Sone sinple, natural dialog will be worked out for the
action, over
which the V.O will be heard.
V. Q
He had gone hone, feeling a little
tired but surprisingly cheerful, with a
strange sense of security, which
sonehow seened decepti ve.
He was in an excited and cheerful nood
and he felt unusually fresh and clear in
spite of spending the last two nights
wi t hout sl eep
At the same tine, he felt that all this
order, this normality, all the security of
his exi stence, was nothing but deception
and del usi on.
POV of ALICE sniling.
And, he thought, there she sits with an



angelic | ook, like a good wife and
not her - the whore of her dreans who
made | ove to a hundred nen the
precedi ng ni ght and | aughed when he
was crucified, and to his surprise he
didn't hate her.

ALI CE
Do you have to go out tonight?
BI LL
I"'mafraid so. |'ve got sone patients to

see in the hospital
EXT MARI ON' S APARTMENT - NI GHT
BILL gets out of a cab.
INT MMARION' S LOBBY - N GHT
He neets, her fiance, Carl, on his way out. Carl holds
out his hand
cordially and they exchange greetings.

Bl LL

How i s Marion?
CARL

Only so-so
Bl LL

I was hopi ng she woul d have begun to
cone to terns with things by now.
Carl shakes his head.

CARL
She's taken it very hard. And when
came for the body...it was just terrible.
Bl LL (nods)
| suppose her relatives are with her
now?
CARL
No, they won't be conming until tonight.
She'll be very glad to have sone
conpany. I'mtaking her to stay with
ny nother in Connecticut tonorrow.
Bl LL (nods)

That's probably just what she needs.
CARL (putting out his hand)
Well, good to see you again. It's
unbel i evabl e how nuch there is to do
to arrange a funeral

I NT MARI ON' S APARTMENT - NI GHT
Mari on opens the door.
She is dressed in black. Her face becomes slightly
fl ushed.
MARI ON (sniling wearily)
You nade nme wait a long tine.
BI LL
I"msorry, Marion. This was a
particularly busy day for ne.
In the living room Marion sniles and offers hima seat
on the couch,
sitting down next to him
BILL takes her hand in his and | ooks at her warmy.
She makes little attenpt to hide her desperate |ove.
BI LL



| bunped into Carl downstairs. He said
you're going to Connecticut tonorrow.
She gazes into his eyes, nmournfully.
MARI ON
I won't go if you don't want ne to.
BILL gives her a long | ook, |eans forward and ki sses
her on the Iips.
They enbrace and fall back on the couch
MARI ON
Oh, Bill, I love you. | love you so nuch.
He ki sses her and starts to fondle her breasts and
ot her regions.
MARI ON (whi nper s)
Ch, Bill, I love you. | love you
BI LL

Mari on.
BI LL just pronounces her nanme softly and continues to
undo her
cl ot hes.
Then she begins to weep.
BILL tries to ignore this but she doesn't stop
Bl LL (whi spers)
What's wrong?
At first, MARION doesn't reply.
Bl LL
What's wrong?
MARI ON (sm |ing through her tears)
Not hi ng.
BI LL (coldly)
Not hi ng.
BILL sits up.
Bl LL
Martion, what is the matter?
MARI ON
Ch, Bill, it's just that it all seens so
hopel ess.
BI LL frowns.
MARI ON
What's going to happen to us?
This is definitely not what BILL had in nind and he
| ooks away.
MARI ON
Are you angry with me for saying that?

Bl LL
No, of course not.
MARI ON
You are angry.
Bl LL
I''mnot angry.
She rests her chin on his shoul der
MARI ON
Ch, Bill... Say sonmething nice to ne. |
am so confused
Bl LL doesn't nove.
Bl LL
Marion, | guess this _is_ crazy. I'ma
happily married man with a child, and



you are engaged to Carl
Marion's shoul ders droop

BI LL
I'"msure the best thing for your to do is
to go Connecticut tonorrow with Carl
as you had planned. A conplete
change of environnent and the fresh
air will do you a world of good.
Marion sits notionless and tears begin to stream down
her face.
BILL sits in silence for a few nonents, feeling
i mpati ence rather than
synpat hy.
Then he | ooks at his watch and gets to his feet.
Bl LL
Marion, ny dear, nuch as | regret it...
He woul d gl adly say sonething kinder to her, but finds
it difficult to
do so.

Bl LL
If we don't see each other before the
weddi ng, let ne offer you ny nost
sincere congratul ati ons and best
wi shes.
She doesn't nove, as though she understands neither his
congratul ations nor his farewell.
He hol ds out his hand but she refuses it, and he says
al nost
reproachful ly:
Bl LL
| hope you'll keep in touch and let ne
know how you are.
She sits there as if turned to stone.
Bl LL
Goodbye Mari on.
He | eaves the room stopping for a second in the
doorway, as though
giving her a last opportunity to call himback
But she turns her head away.
EXT STREET - ON WAY TO DOM NO - NI GHT
Bl LL wal ks.
| NT/ EXT BAKERY - BILL BUYS A CAKE - NI GHT
Seen t hrough the w ndow.
EXT. DOM NO STREET - N GHT
Bill wal ks down the street where he was picked up the
ni ght before
by the young prostitute, Dom no.
He carries a small cake-box tied with a bl ue ribbon
He finds the address and rings the bell. The buzzer
sounds and he
goes in.
I NT DOM NO STAI RCASE CORRI DOR - NI GHT
An arty | ooking woman in her forties opens the door on
t he chai n.

ARTY WOMAN
H. Wat can | do for you?



Bl LL

Good evening. |'mlooking for Dom no
ARTY WOMVAN
Domi no?
BI LL
Yes. |Is she in by any chance?

An attractive girl in her twenties, wet hair and
wrapped in a towel
robe, pokes her head out.
SALLY (sm | es)
You're | ooking for Dom no? You'l

have to excuse the way | look. | just
got out of the bath.
Bl LL
Yes. |Is she in?
SALLY takes the door off the chain.
SALLY

Cone in for a mnute.
| NT DOM NO APARTMENT - NI GHT

Bill enters the apartnent.
SALLY
H. I'mSally. This is Pietra.
Ad-1ibs of hellos.
Bill I ooks around - no Dom no.
SALLY
Well, as you can see, Donino's out.
Bl LL

Ckay. Do you expect her back soon?

SALLY
| don't think so.
ARTY WOMVAN
Maybe t onorrow.
Bl LL
Ckay. Well, 1'll just leave this cake for
her, if | my.
ARTY WOMAN (akes the cake)
kay. Great. W'Ill see that she gets it.
Bl LL
I's she out of town?
ARTY WOVAN
Uh--no, actually, she's in the hospital
Sal ly gives her a | ook.

BI LL
Oh, I'msorry to hear that. | hope it's
not hi ng seri ous.
ARTY WOMVAN
W're not really sure. It was for sone

ki nd of tests.
Sal ly gives her another | ook and noves close to BILL,
her towel robe
parting a little to show her naked underneat h.
SALLY
Listen, I'mnot sure what's was on your
mnd but if it was nore than cake,
there's nothing wong with ne.
BI LL hesitates.
BI LL
Look, I'd love to but some other tine.
Ckay? | was just passing by with the



SALLY
You sure?
Bl LL (nods)
I'"ve really got to go
EXT DOM NO STREET - BILL WALKING - N GHT
V. O
Was this another and final sign that
everything he put his hand to was
bound to turn out a failure for hinf
But why should it be. Wasn't the fact
that he had just escaped a possibly fata
infection fromthe girl a good sign?
Everyt hi ng now seened so unreal; his
hone, his wife, his child, his profession
and even hinsel f.
Bill felt choked with tears. He had not
slept for two days and his nerves were
gradual ly giving way.
He intentionally struck up a quicker
pace than he was in the nood for
EXT STREET - BILL FOLLOWED - N GHT
Suddenly, BILL feels he is being foll owed.
He gl ances back and sees a man about half a bl ock
behi nd hi m
wal ki ng at the sane rapid pace.
As soon as the nan notices BILL has seen him he stops
and | ooks in
a shop wi ndow.

SHORT SEQUENCE OF THE MAN FOLLOW NG BI LL - SEVERAL
STREETS
STREET - NEWS- STAND NEAR COFFEE SHOP
BILL stops at the news-stand and buys a paper.
He | ooks back again.
The man is still there, walking slowy towards him
Bl LL goes into a nearby Coffee Bar
I NT COFFEE BAR - NI GHT
Bill sits down at a table against the wall, keeping an
eye on the door.
A waitress cones over with a glass of ice water and a
pl astic nenu.
WAl TRESS
H. Wuld you like to order now?
Bl LL
Sur e.
BI LL manages a tired smle and | ooks at the nenu.
Bl LL
I'"lI'l have...a cup of coffee and...mybe
a cheese Dani sh.
WAl TRESS
Ckay, great.
She | eaves, taking away the nenu.
Bl LL opens his eyes as w de as possible, arches his
neck and drinks
sone water. He looks terrible.



He idly picks up the newspaper he just bought and
starts to | ook

through it.

A story catches his eye

EX- BEAUTY QUEEN | N HOTEL DRUGS OVERDCSE

Kelly Curran, 30, a former Mss Wsconsin, was
taken to New York Hospital this norning in critica
condition after taking a drugs overdose.

She was found unconsci ous when police broke into
her roomat the San Carlos hotel after she failed to
respond to efforts to contact her.

The ni ght manager told police she had returned to
the hotel at four o'clock in the norning acconpanied
by two unidentified nen.

V. O
Four o' clock in the norning! The
sane tinme he returned hone!
And acconpani ed by two nmen_!
Wasn't it two nen who took Nick
Ni ghtingale fromhis hotel only an hour
| ater?
There was no conpelling reason to
believe that Kelly Curran and a certain
ot her wonman were one and the sane.
And yet - his heart throbbed and his
hand trenbl ed.
BILL | ooks for the waitress to get his check
At the same tine, he notices the nan who had been
foll owi ng him
sitting at another table.
The man slowy rai ses a newspaper, partly covering his
face.
Bl LL pays his check

At the door, he turns to |look for the suspicious
character at the table
but he is already gone.
EXT HOSPI TAL - N GHT
Est abl i shi ng shot
I NT HOSPI TAL
BILL the signs to the Emergency Room Waiting Area.
He wal ks up a young bl ack wonan at the information
desk.
BI LL
CGood evening, |'m Doctor Harford. I'd
like to see a patient of mne who
believe was adnitted this norning.
He shows her his identity card.
CLERK
kay, thanks, Doctor. \What did you
say the nane was?

Bl LL
Curran, Kelly Curran.
CLERK
C.u..r..r..a..n?
Bl LL
Yes.

The wonan keyboards the letters into her conputer
Sonet hi ng cones up on her screen that nmakes her stop
CLERK



Kelly Curran, right?
BI LL
That's right.
CLERK
I"msorry, doctor, but I'mafraid she
died this afternoon
Bl LL
What ?
CLERK
Yes, at three-forty five, p.m
BILL stares at her.
He feels strangely relieved.
Bl LL
I's the body in the hospital norgue?
I NT HOSPI TAL CORRI DOR ON WAY TO MORGUE
BILL follows a black nal e orderly down a hospital
corridor.
I NT MORGUE
The norgue is a brightly lit, white-tiled roomw th six
aut opsy tabl es
and fifty nunbered crypts.
There is no one else working in the room
The bl ack orderly checks a slip of paper and goes to
that crypt.
He opens the door, slides out the pallet and pulls down
t he sheet
covering the body.
Bl LL stares down at the naked body of a young wonman.

The orderly gives BILL an inquiring |look. BILL nods
and the orderly

crosses the roomand lights a cigarette.

BILL [ifts the woman's head a little.

Her face is white. Her half-closed eyes stare at him
The | ower jaw

hangs down linply, the narrow upper lip is drawn up,
reveal i ng bl ui sh

guns and a beautiful set of white teeth.

He gently lays her head back on the pallet.

H s eyes follow the Iines of her body.

He touches her forehead and her cheeks, her shoul ders
and her arns,

doing so as if conpelled and directed to by an

i nvi sible power.

He twi nes his fingers about those of the corpse, and
rigid as they are,

they seemto nake an effort to nove, to seize his hand.
He bends over her, as if nagically attracted.

Was this the woman he was seeking?
Were these the eyes that had shone at
hi mthe day before with so much
passi on?

Was this the alluring body for which
only yesterday, he had felt such
agoni si ng desire?

He bent lower, as if he could extract
an answer fromthe rigid features.



But he had only seen her face for an
instant, and he knew that if it were
_her _face, and _her_ eyes, he would not,
could not - and in reality did not want
to know.
He also realized that fromthe tinme he

read the account in the newspaper, he
had i nagi ned her as having the
features of his wife.
And he shuddered to realise that his
wi fe had constantly been in his mnd's
eye as the wonan he had been
seeki ng.
He frees his fingers fromthose of the corpse, and
taking her thin
wists, places the ice cold arns al ongsi de the body
very carefully.
He | ooks at the orderly.
Bl LL
kay - thanks. |'mfinished.
Bill watches the orderly slide the pallet back into the
crypt and cl ose
t he door.
ORDERLY
want to wash up, Doc?
He gestures to a row of sinks.
Bl LL
Thanks.
Bl LL goes over and carefully washes his hands with
di si nfectant.
Hi s cellul ar phone goes off.

Bl LL
Hello... Yes... That's perfectly al
right... Okay... ©Oh, | guess about
twenty minutes... Okay... Goodbye.

EXT ZI EGLER MANSI ON - NI GHT

BILL's taxi pulls up

There are only a few lights on inside, giving the house
a nore

sonbre appearance fromthe night of the Christnas

party.

The butl er opens the door and takes BILL's coat.
Ziegler's assistant, HARRI' S, appears.

HARRI S
Good evening, Dr. Harford.
BI LL
Good eveni ng.
HARRI S
Thank you for conming over so quickly.
BI LL
What seens to be the problenf

HARRI S

I"'mafraid I don't know WII you follow
ne, please?
BILL follows HARRIS. Their footsteps sound loud in the
qui et house.



They stop in front of the library door and HARRI S
knocks.
ZI EGLER (o0.5s.)
Come in.
HARRI S opens the door for BILL and closes it behind
him remaining
out si de.
ZI EGLER gets up from an arnthair and shakes hands.
ZI EGLER
H, Bill. Sorry to drag you over here at
this time of night.
Bl LL
No probl em
ZI EGLER
What are you drinking?

Bl LL
Well, | suppose a brandy woul d be
ni ce.
ZI EGLER (going to the bar)
It was lovely to see you and Alice the
ot her ni ght.
Bl LL
It was a wonderful party and we had a
great tine.
ZI EGLER
It's a shane you had to | eave so early.
Bl LL
We hated to go but | had a couple of
early appoi ntnents.
ZI EGLER hands him his brandy and they touch gl asses.
BOTH
Cheers.
Bl LL
Ni ce. .
ZI EGLER
Napol eon, 1935.
Bl LL | ooks suitably inpressed.
Bl LL
So - what seens to be the problenf
Soneone under the weat her?
ZI EGLER | ooks into his brandy gl ass.
ZI EGLER
Can | be frank, Bill?
BI LL

O course.
ZI EGLER
I"'mafraid what |'ve got to say is a bit
awkward to tal k about.
BI LL
' myour doctor.
ZI EGLER rotates his brandy.
ZI EGLER
This isn't a nedical problem

BI LL
Ch.

ZI EGLER
No.



BILL | ooks at him quizzically.
ZI EGLER nods and returns a tense snile.
ZI EGLER
I'"mnot exactly sure how to begin this.
But nmaybe the best thing is to just to
put the cards on the table and say that
| happen to know quite a | ot about
what you' ve been doing for the past
twenty-four hours.
He lets this sink in
Bl LL
Sorry, Victor but may | ask what the
hell are you're tal king about?
ZI EGLER (quietly)
Bill, please believe ne, | know this is
awkward - perhaps as awkward for
me as it is for you. Ckay?
Bi || says not hing.

ZI EGLER
kay?... Now, the reason | wanted to
talk to you is that | think you may be
har bouri ng one or two
m sappr ehensi ons about |ast night,
which | would like to clear up.
Si |l ence
ZI EGLER
Ckay. | think I should also tell you that
| was there. At the house.
ZI EGLER says this in a very matter-of-fact way.
ZI EGLER
| saw everything that happened
A | ong pause.
Bl LL
Wel |, what an ammazi ng coi nci dence.
ZI EGLER
The words practically right out of ny
mout h.  An anmmzi ng coi nci dence.
That's what | first thought. But then |
renenber ed seei ng you and your
nusi cian friend, N ck, renewi ng old
acquai ntances at the party, and it didn't
take nme very long to realize that the
rotten little prick was the reason you
were there
Bill gets to his feet. There's no point in denying
anyt hi ng and he has
to protect Nick.
BI LL
Look, Victor, this was all nmy fault. N ck
did his best to talk ne out of it.

ZI EGLER
Yes, | know. He told us. But the fact
remains that the little cocksucker told
you in the first place and gave you the
password and the address.
BI LL
It was all down to ne pressurising him



ZI EGLER
Maybe so, but | recommended him
to these people and he betrayed ny
trust.
BI LL hesitates.
BI LL
| went to his hotel this norning.
ZI EGLER
I know.
Bl LL
How s that?
ZI EGLER
That was ny man following you. He
told nme you spotted him
Bl LL shakes his head incredul ously.
BI LL
Why did you have ne fol | owed?
ZI EGLER
For your own good? To avoid any
f ool i shness?
Bl LL
The hotel clerk said two nmen took him
away at five-thirty this norning

ZI EGLER
That's right. They gave himan airline
ticket and took himto the airport. By
now he's probably back with his famly
in Seattle.
Bl LL
The clerk said he had a bruise on his
cheek.
ZI EGLER
Is that all?
Bl LL
I's he okay?
ZI EGLER
He's a lot better than he deserves to
be.
Bl LL
Not hi ng el se?
ZI EGLER
He's okay. Phone himin Seattle if
you're concerned. [|'Il give you his
phone nunber.
ZI EGLER pours nore brandy.
Bl LL
Ni ck never said anything about a
second password. Was that what gave
me away?
ZI EGLER
There was no second password. You
gave yourself away as soon as you
arrived. Invited guests cone in |inos
not taxis, and they don't get out of
their cars half a block fromthe gate.

After the servants took your coat, one
of our people went through your



pockets and found the receipt for the
rented tux and cassock nmade out to
Doctor W Harford, a name obviously
not on the guest list.
ZI EGLER si ps sone brandy.

ZI EGLER
Bill, these were not just _ordinary_
people. | don't think you have any idea

how fortunate you are to have got out
of that situation as easily as you did.
Soneday you can thank me for that.
Bl LL
What about the woman?
ZI EGLER
Not at all what you think
Bl LL
Wiy did she try to warn ne?
ZI EGLER doesn't answer inmediately.
BI LL
Wy was she willing to sacrifice
hersel f for nme?
ZI EGLER
Bill, are you so sure she was the kind of
wonman for whomthe things you
i magi ned were actually a sacrifice?
If she attended these affairs and knew
the rules so well, do you suppose it
woul d have nmade any difference to her
whet her she bel onged to one of the
nen, or to all of then?

Bill, she was just a
t housand- a- ni ght - hooker - no nore,
no | ess.
Bl LL stares at hi m bl ankly.
ZI EGLER
Bill, tell ne, did you never consider the

possibility that the whole thing m ght
have been nothing nore than a
charade?... A charade played out for
the benefit of someone who didn't
belong - to frighten them and nake
sure they keep quiet?
BILL takes a deep breath and tries to absorb what he
has j ust been
told
Then takes the newspaper fromhis pocket with the story
about the
drugs overdose.
BI LL
What about this?
ZI EGLER
What about it?
BI LL
Is it her? | went to the norgue but |
couldn't tell
ZI EGLER
It is her.
BI LL (quietly)
I's this what she neant when she aid



she woul d redeem me?
ZI EGLER
No - it wasn't But | was afraid you
mght think it was, and that's why |
wanted to see you.

Bl LL
You say it was a charade but isn't a
but strange, a woman offers herself as
a sacrifice and the next norning she's

dead?

ZI EGLER
That _was_ a coi ncidence. An anazing
coi nci dence, perhaps but a genuine
coi nci dence, nonet hel ess.

Bill, please believe ne, nothing
happened to her that hadn't happened
before. She got a lot of attention, that
was certainly true, but nothing she
didn't want. And |ater, when ny
people left her at the hotel, they said
everyt hing was absol utely okay.

What then happened in her room she
did to herself, as she had done nmany
tinmes before. But, sadly, this would be
the last tine.

She OD' d on crack, |like the papers
said. No chance for foul play. Her
door was | ocked fromthe _inside_ and
the police had to break it down.
No, I'mafraid for her it was al ways
going to be just a matter of tinme - you
sai d as nmuch yoursel f when she passed
out in ny bedroomat the Christnas
party.
BI LL
My God, was that her?
ZI EGLER nods, yes.
Several nonents of strained silence go by.

Then ZI EGLER stands up with a confortable end-of -
conversation-si gh.
ZI EGLER
So, Bill, | hope you understand why I
thought it was inportant to tidy this
up. But now !l think all the dishes are
washed and put away. Nobody kill ed
anybody. Soneone died. That's sad.
But |life goes on. It always does. Unti
it
doesn't. Ckay?
INT BILL'S APARTMENT - NI GHT

Bill quietly enters and goes to his study to undress,
as he did the night
bef ore.

He enters the bedroomas quietly as possible.



He hears ALICE breathing softly and regularly and sees
the outline of
her head on the pill ow.
Unexpectedly, his heart is filled with a feeling of
t ender ness and even
of security.
Then he notices something dark quite near ALICE S face.
It has definite outlines |ike the shadow features of a
human f ace,
and it is lying on his pillow.
For a nonent his heart stops beating, but an instant
| ater he sees
what it is, and stretching out his hand, picks up the
MASK he had
worn the night before
V. O
He thought he nust have dropped it in
t he norni ng when he packed the
costune away, and Alice had found it
and placed it on the pillow beside her
as though it signified his_ face, the face
of a husband who had becone an
enigma to her.
Al'l at once he reaches the end of his strength.
Clutching the mask, he utters a |oud and pai nfu

sob - quite unexpectedly - and sinks down beside the
bed, buries his
head in the pillows, and cries.
A mnute later he feels a soft hand caressing his hair.
He | ooks into ALICE S worried eyes.
Bl LL
I will tell you everything.
ALI CE rai ses her hand, as if to stop him but he takes
it and holds it.
Bl LL
No, | will tell you everything.
BEDROOM - I T IS NOW DAWN
The grey |ight creeps through the curtains.
ALICE sits expressionlessly at a snall table near the
wi ndow, finishing
a cigarette. A full ashtray next to her.
BILL sits miserably on the edge of the bed staring at
t he carpet..
He sighs and | ooks at Alice.
She sniles at himsadly and reaches out her hand
He gets up slowy and goes over to her.
BI LL
What are we going to do now?
She gazes into his eyes.
ALI CE
I think we should both be grateful that
we have cone unharned out of all our
adventures, whether they were real or
only a dream
BI LL kneels down in front of her

Are you really sure that?



She takes his hands in hers and | ooks at them
ALl CE
Only as sure as | amthat the reality
of one night, let alone that of a whole
lifetime, is not the whole truth.
Bl LL
And no dreamis entirely a dream
She presses his head to her breast.
ALl CE
But | think we're awake now.. And
for along time to cone.
Bl LL (whi spers)
For ever.
Al nost before he finishes the word, ALICE | ays her
fingers on his
I'ips.
ALI CE (whispers as if to herself)
We shoul d never look into the future.
They kiss tenderly and |ie down on the bed, dozing a
little,
dream essly, close to one another - until with the
usual noises from
the street, and a victorious ray of sunlight through
t he opening of the
curtain, there is a knock on the door and their seven-
year-old
daughter, HELENA, runs into the room and, | aughing,
junps into
their bed. And a new day begins.
The End



